ORI S KKKGGGOGBGOSOOOOKR KX

BECKER

PO R K K KK KRGO GK K OOOOKOOGGOIXK

FINGER & BOW
EXERCISES

(With New Scale Studies)

RARRKKXRNK

FOR CELLO

OOOOOCOOOOOOOOOGOGGGB KRR R KKK KX

No. 3067

RSOOSR
INTERNATIONAL MUSIC COMPANY
NEW YORK

RSO OOEOOOOOOOCOOSESOCOGOOSOOOSOBOGOOOOOK

Printed in U.S.A.

F+
OGS OGO EOUO OSSOSO KKK R R KK OURK KKK

HIOOK



X = e 00e b e b e 00 0 807 8070 ¢ e 0070 0050 070 0070 806" 08" 076 ¢d e 8b" S S U TS T L S0 1 S L X DL AR DK ]
Qboogvé-whﬁcuu.ouhsﬁoggp XXX 00,85002076070700 0740, lo\.%..-"t.."\.'fso'f..ﬁ‘lso”..fvsv'ot:m&v.ms-".wﬂ.o"lodoomc-Wb:m“-m.ow-—w.owcow.-o"ou.vwgmo-m.v0cc%ow =3 m “sﬂaw"ouovﬂa-ﬂoqﬂomﬂmgdnm
TSI A ISR R X R TR X BAR X DR BALABONAH B DR DA DA DX DO D DX BB DO DX DO DO DO DO DX LI DX LA LR LA S0 L et it At U

o
g
R
g
o
R
|

e S
IS e
P S -
0% R
e 3
£ a0
o © ® 0 ® 2 % 2 5 2 R & 87 e
e 2
s e
te: . . . . . E
; . . . . . . e
W"“ . - - . . - . . - - . W ".
5 : : : : : . : : : : : 2
t5 : : ) D : : D : “ B
nm . . . . . . . . . . . m“nm
3 . . . . . . . . . X . R
m . . X . . . . . . . . A
A . . . . . . . . . . . wum
o e . . . . . 3 - . . . . P g
B . . . . . . . . . . . m=m
] . ) . . . . . . . . . M
S . X . . . . . . . . . RIS
” "“ . . . . . . . . . . . nu n“
BT /% . . . . . . . . . . . u=.n
2 . . . . . . . . . . R
RIS ” %) . . . . . . . . . . s s
P . ) . . . . . . . . . R
% <\ 4 X : : : : : : : : 2
m“nm. ﬂ m . % . % . % . . . . . . .onwnu
MMWW [5) ” d . d . ‘a . - . . - . WMW"“
g A oY » S S O . . . . . . St
s //.v M . 2 « Z] : . . ’ . . B
§ m > . 5 - 5 - 5 3 . . mo . . wam“
£3 = -0 g g g < : s 3 i
R “Bo . = > = > = Q . a 3 -3 > b
R < . 23 =283 =2 @ : g o B 3 4
05 ©w T O o o 0 9 ‘0 M = O e
ann. o Q S0 a O 1 D (%] < o — o zs
0% = .4 p= < = < Q 13} - R
RIS < o o a ~ o s s
83 g o o g g3 . .8 RIS
s = 8 0O = 0 E o 2 ~ £ - - X
6 S ®ooem e 5 = 3 o) 5 3 3 5
%% ° 4 $— 7] [72] F2 ".
0 g o= = T O @ § = § 3§ M
A o o) — 3 & = Rl
o 3 C-Y A o
s s3] %) = %) M 28] A
9 R
% . . . Sor%
3 . et . ot R
e — = = 2, > > 3

XXX
X0
085

X 0;0
L X 1

= § o=
9.9.90.9.40.9.¢

550

oo

\.v.bhé%ﬂbh%ﬁ.o“.oﬁgnﬁsﬂohé.owoh.&ﬂoh.!h‘m:m......—n..ﬁtué.ﬁou.orou‘..o..-.0.3“...'&.—No.u:.o....ooh.—wh.o.bu:rch:.'on. DO BB DI DIX DI B DEX DI DR IO

TR T IR TR SRR SRR B B B Dol b o lBaBa  DOlLaBOBa DOhod X B BOIBOILABO BB B BO BB LOBOIB BB BB B BOBA B DO DO

.



Finger and Bow Exercises & New Scale Studies

e S =

I. EXTENSION AND AGILITY EXERCISES

CELLO
//———\‘/_A

HUGO BECKER
(1863-1941)
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Hold the 1st finger on the string ; whenever possible also the 2nd.
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These exercises could also be used in other positions, as follows :
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17.

Changing from string to string should be done evenly through the use of the wrist.
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II. SCALE EXERCISES

Changing of positions is accomplished by moving all fingers simultaneously into desired position.
The preparatory exercises follow :
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This principle of changing position should be applied when studying scales. One will find below all major and minor
scales, at first in 2 then in 4 octaves. As the student progesses, the preparatory notes which accompany each change

of position should be shortened from ﬁ to ﬁ , then ¥ and finally they will become almost unnoticeable to

the ear. %

Major and Minor Scales

in 2 octaves
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Harmonic Minor Scales

17

A « R4

h L

v

<)

V4

Y 1D b

o u

s Vil *
o [

A il 3 X i .

_ )

’_ ‘ T T 1+ - \ ! By _-
1"] * - » 1 «

oI . " / ”

" - ﬁ » 1’ - "
e NE ) Nd ol A

| da - daTf o dag®
! Ry LY Lo e L N )

“ S -J-h .‘.v— . uth ols ]

R ) N oL N\ LR G b

@ 8 & da 5 ] 5 4
-4 £ -5 g -1 £ |
NG M aLre = L - <

D)

*) Exception

2067

C minor

1" D
ANSV4



15

2

o »
N J4 -
- lllT -
- *
iy
»Q Al
- >
'Y
n
L]
~»
A
e = 3
e
4

Cﬂ minor

1l

[

O

4

)
4

D minor

1WA W)

o

L'WY ¢ )
L. BRIA V)

i
hod

D# minor

2

1

+1

0 2
Yo

e
I

_-—‘—i

\ W

E minor

EEEE

Ol
TH'A ly)ﬂ T
==

F minor

)
&
J

| d

dil

-

1l

Fﬁ minor

I

U 49

»-

D——ﬁpﬁl
T

R
o

walll 1

f

2

B T e NS

R

6

3067

# LT
-
bl




16

h

1

F

1

4
M
—
.

3

Chromatic Scales

3

T

0

¥ e

op-e

3

. @

177"

27 0

o FHY

£

4l o i o dlll
9] 9l &Ll
brell -4 LR M
o . o/ -
-4l -4 -4l
s °
T S L YIAR
- ’ i - ’ o iljl - Llll
q Q n
4....« X 1..ﬂn
) L N L
L1 - il n
IRy =
Pl T ey
) H A.nr, * : - rrll
~ J - - ﬁ T &
o] o~ " N =
- e - - | } - 3 1 -
<
SN x T & i nv@.v |
y Y'Y T 4 ”
('Y —— ) -
“QL 2L|II
QU i hlll -4 ~
° ﬁl Q. -
f N ® = ™
=@ ﬂ P By
Sn Sl 3 =
=1 11 « «H G ‘AL 2%
4IIAI Y T q
xR *Y ﬁ T 2t
uiLIER! ’ 1 o
< [ ) ~ 2‘_
- 2‘; AT TN zﬁ |
T i A ST
2 = & £ qu
q a e ) o
A AiT . s ¢ W
m -~ m .ﬂmnﬂ m
m r.N = E g
S N 2L S xg? < S

VD
8

B minor
B minor
3067

W W



17

Y
™
|

2 : 1
oyl 12m4 1 1

} 1
7 ‘/ ’ [
— L 2 1 1 1 1 1
= J#Jd'ﬁ; T Lt AEAE —

a2
Qgtbﬁ-:-l""’ 3, 3 3 3 ; : 0

e L o oy B A Lrie .

o 12 12 1 2 b J,J.b,}.as‘s 3 03%h3

III. TRILL EXERCISES

In trill exercises the student must raise the finger high and bring it down with very regular and exact strokes.
One should begin the exercisss slowly and increase the speed gradually. Cresc. & decresc. indications are meant to develop
force at the tip of the bow.
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IV. SPICCATO EXERCISES

A well sounding and precise spiccato is best obtained at the middle of the bow.
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This exercise should be used in conjunction with the preceding ones.
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V. EXERCISES
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The following exercises should be practiced as indicated in the Scale Studies.

The ones marked a) are preparatory for the ones marked b).
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Beginning with Exercise NO 10, preparatory exercises are not included, as the student should find for himself the best
way to practice. It is understood that eventually the finger movements should become imperceptible to the ear.
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IN OCTAVES

VI. EXERCISES

per example, one should practice with exactitude the

To obtain smooth playing of the scales in octaves, as
following exercises :

~ T e\ a SN\

o~

T 1 T

|

T 1T 1T T T 11T

I

|

[

»no-
»nO

<

T T 1 T 1T T 1

—— ]|

1# ;#%

1

I T T 1T T 7
L

—~ o~~~

" a  a

thtLb

==EpE==

=

1 1 T T 171]

R

1 1T 1T 1 1 1T 71T

Y 2N a7 D N ~ —~ a—~
Illlllllli[ililé

-~

?1‘—?1‘—??—?—
1

fopofsps

1 T 1 11 1

ﬁ | | | I | S— — I  — | -

=

|

|

1 1 [ [ 1T 1 1

A

I 1T T T 1T T T 7

3067



T
\/\,\/\_,‘/\_ NS

ve

T

gt

1 1 1

,\ /N ’\. /—~ - /\ /-\ ’-\ /\ /_\ /‘ /_\ /\ o

1T 11

1 1T 1

o)
=

[re——

A G A

LSEED s

1

T B

Nyt
Ay

A

\

’

(

C

C

(.

C
/
)
Bl
H\
+
Hu@
i

| BELIL,)

ﬁIHH.u.IHﬁ/
T

fai
i

i |.4\

TN
i

JTT,

| ILEIR.
™

er

~ o

\¥ &_ v,

]

Res SR o8

£

N\ 4
H

d——

|

==

—

< — v

3067



