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= Introduction

This book contains harmony parts to go with each of the pieces in the Suzuki Cello School
Volume 1. In most cases where a familiar Suzuki harmony part exists for a particular piece, it is
used here. Sometimes an additional bass line is included making a cello trio possible. All of

these parts have been harmonized to fit with the existing piano accompaniment to Volume 1. Th
versatility inherent in this approach makes this book a valuable tool for cello teachers.

The book is mainly designed for two specific uses:

1. A cello teacher who does not play the piano or has no immediate access to one can
play these harmony parts with students to prepare them for the time when a piano anc
pianist are available. :

2. These parts may be played by more advanced cello students during a cello group
lesson. This gives those students an additional challenge and the resulting sound

makes group participation more enjoyable for all.

Other uses and benefits will also become apparent. Students who play the bass lines will get
additional practice using forward extensions, double stops, pizzicato chords, and Tenor clef.
More ideas should present themselves as this book is used.

Have fun!

Rick Mooney
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Twinkle, Twinkle, Little Star Variations
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Twinkle, Twinkle, Little Star Variations

Cello 3 S Shinichi Suzuki
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Twinkle, Twinkle, Little Star Variations

Shinichi Suzuki

Use this bass line as an alternative to the one above when you want to emphasize the beat, as in Variation D
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* Play the lower note if the other harmony is not being played.
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Song of the Wind
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‘Go Tell Aunt Rhody

Folk Song
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Allegro moderato
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Allegro

Shinichi Suzuki
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Perpetual Motion
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Shinichi Suzuki
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Long, Long Ago
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Shinichi Suzuki
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Henry Purcell
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Happy Farmer

Cello 3 Robert Schumann
Allegro giocoso
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Johann Sebastian Bach
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Minuet No. 2

Johann Sebastian Bach
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A5 “Thumbs Book 2
b,m.f.‘, eett ‘by Rick Mooney

he other books in his .
szRiek Mooney has made the learning
“Specific technique easier and more
: ntever before. Book 2 continues
off and includes classical
and original pieces by Rick
- MooneyEgiichz-as  “Around the Gypsy
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FUN IMPROVISATION
FOR CELLO

. Tur PHILOSOPHY AND METHOD OF

CREATIVE ABILITY DEVELOPMENT
Book 1

by Alice Kay Kanack

After 12 years of research and testing, the
Fun Improvisation for.. series was
developed. This hook contains philosophical
and practical advice on how to use the 28
musical exercises to develop a child’s
innate creafive ability to its highest level.
The basic instructions allow even a twinkler
to use these exeércises, while the advanced
instructions provide a challenge to the most
advanced player.

(0775CD) Book and CD

by Rick Mooney

I CAN READ MUSIC

A NOTE READING BOOK FOR~
CELLO STUDENTS

VOLUME 2

by Joanne Martin

These easy-to-read, progressive exercise
by Joanne Martin develop a student’
reading skills one stage at a time, witl
many repetitions at each stage. I Can Rea
Music is designed as a first note-readin)
book for students of string insirument:
who have learned te play using an aura
approach such as the Suzuki Method, o
for traditionally taught studants who nper
extra note-reading practice,

(0429)

POSITION PIECES FOR CELLO

Position Pieces for Cello is designed to give students a logical and fur
way to learn their way around the fingerboard. Fach hand positior
is introduced with exercises called “Target Practice,” “Geography
Quiz,” and “Names and Numbers.”
tuneful cello duets that have been specifically composed to require

Following these exercises are

students to play in that hand positioj.

(0762)

SUZUKI ENSEMBLES
FOR CELLO

VOLUME 2

by Rick Mooney

This book contains harmony parts to go
with many of the pieces in the Suzuki Cello
Sthool, Volumes 1, 2, and 3. All of these
pieces have been arranged to resemble, as
nch as possible, the existing piano

lo teacher (who does not play or have

he more advanced player during a
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Alfred Publishing Co., Inc.
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50, these parts give additional challenges -

SUZUKI STRING QUARTETS
FOR BEGINNING ENSEMBLES
VOLUMES 1-3

arranged by Joseph Knaus

These books are comprised of works from
Volumes 1, 2, and 3 of the Suzuki Violin
School, which have been arranged for string
‘quariet. With lower string parts providing
melodic and rhythmic counterpoint to set off

mpaniments. These ensembles enable-—the simple melodies, these quartets are

nevertheless simple enough for beginning
players ready for their first chamber music
experience.

(0281S) Volume 1

(0282S) Volume 2

(0283S) Volume 3

0

TRIO TAPESTRY FOR CELLO
by Joanne Martin

Trio Tapestry is an original collection of
multilevel pieces by Joanne Martin with
flexible scoring that can be played by anjy
combination of violin, viola, and cello. Each
trio has two easy parts and one part for a
teacher or advanced student. The optional
piano accompaniments give additional
musical color to the ensemble.

(17510)
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