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Four Essential Points for Teachers and Parents

1. Children should listen to the reference recordings every day at home to
develop musical sensitivity. Rapid progress depends on this listening.

2. Tonalization, or the production of a beautiful tone, should be stressed in the
lesson and at home.

3. Constant attention should be given to accurate intonation, correct posture, and
the proper bow hold.

4. Parents and teachers should strive to motivate children so they will enjoy
practicing correctly at home.

Through the -experience I have gained in teaching young children for over thirty
years, I am thoroughly convinced that musical ability can be fully cultivated in all
children if the above four points are faithfully observed.

Musical ability is not an inborn talent but an ability that can be developed. All
children who are properly trained can develop musical ability just as all children
develop the ability to speak their mother tongue. For the happiness of children, I
hope these four essential points will be carefully observed and put to continual
use in the home and in the studio.

Shinichi Suzuki

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are piano accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for its
membership. Teachers are encouraged to become members of their national Suzuki
associations and maintain a teacher training schedule, in order to remain current,

via institutes, short and long term programs. You are also encouraged to join the
International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher that you choose. We
recommend you ask your teacher for his or her credentials, especially listing those
relating to training in the Suzuki Method. The Suzuki Method experience should be
a positive one, where there exists a wonderful, fostering relationship between child,
parent and teacher. So choosing the right teacher is of the utmost importance.

In order to obtain more information about the Suzuki Method, please contact your
country’s Suzuki Association, the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan, The Suzuki Association of the Americas,
1900 Folsom #101, Boulder, CO 80302 or Summy-Birchard Inc., c¢/o Warner Bros.
Publication Inc., 15800 N.W. 48th Avenue, Miami, Florida 33014, for current
Associations’ addresses.
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Concerto No. 4
3rd Movement

G. Goltermann
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“pt.” indicates the point or tip of the bow.
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For further study, practice all of early Volume 1 in thumb position.

C Major Scale in Three Octaves
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Gigue

(from Suite No. 1 for Unaccompanied Violoncello)

J. S. Bach
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