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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are piano accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short-term programs and long-term programs. You are also
encouraged to join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher you choose. We
recommend you ask your teacher for his or her credentials, especially those relat-
ing to training in the Suzuki Method. The Suzuki Method experience should be a
positive one, where there exists a wonderful, fostering relationship between child,
parent and teacher. So choosing the right teacher is of the utmost importance.

In order to obtain' more information about the Suzuki Method, please contact your
country’s Suzuki Association; the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan; The Suzuki Association of the Americas,
P.O. Box 17310, Boulder, Colorado 80308; or Summy-Birchard Inc., c/o Wamer
Bros. Publications, 15800 N.W. 48th Avenue, Miami, Florida 33014, for current
Associations’ addresses.

Under the guidance of Dr. Suzuki since 1978, the editing of the Suzuki Cello
School is a continuing cooperative effort of the Cello Committees from Talent

Education Japan, the European Suzuki Association and the Suzuki Association of
the Americas.
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4 The Four Main Points for Study
1. Have the children listen daily to the records of the music they are studying. This listening helps them to make rapid
progress.
2. “Tonalization is included in cach lesson and is a part of the daily practice at home.
3. Have the children play the second, third, and fourth position with accurate changes and intonation.
4. In Vol. III attention should be paid to ends of phrases.
Tonalization »
Each lesson begins with tonalization. Tonalization is stressed in order to improve and refine the tone. During the lesson use
both bowing alternatives (down /™ and up V) for beginning cach exercise.
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3rd Position Tonalization

Moon Over The Ruined Castle

Andante | R. Taki
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At first, practice in 1st position: later. practice in 3rd position.

D Minor Scale Patterns

Natural | 2 4 0 1x2 4 4 2x1
13 40 1 240 ) 2e 0 4210 4210 4 31
Y f .
4 b\.} o <
o * )
Harmonic x3 4 4 3x
1340 12140 240 Yop e4"' 0 4210 ta2 10 4 31
o) > o el .
gl £e Il I Q) |
2 };\J > % .5
* 1 4 4 1 47
2nd 2nd
DOs. |pos.|
Melodic 1 .34 4 2%
1340 1x2140 1240 ol Phywga O 4210 4 210 431
MaN U = 2L | Gee e
— "H-‘ AN ‘i’ J
e -




Gavotte

Allegretto 0 J.B. Lully
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Forward Extension
Open hand between 1st and 2nd fingers by moving thumb, 2nd, 3rd and 4th fingers
one half-step away from the 1st finger. Keep the same shape in the moving fingers.
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3 | Minuet
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4th Position Tonalization
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Moon Over The Ruined Castle
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4 | Scherzo
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* Place only the 4th finger lightly on the A or D string to sound the harmonics.
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Half position Exercise

D string 2
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Repeat each exercise on the A string.

5| Minuet in G
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Natural C Minor Scale
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7 | Minuet No. 3
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8| Humoresque
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Preliminary practice 1
Use a very short bow stroke. Keep the bow on the string during the rest.
] 1 m V. m v 0o |
| Ro Vo PV o o o5 &5 m Vo
A ki 1 1 1 1 1 q B %—ﬁ: : l ; | I ; : ; : 7
B - ==
Preliminary practice 2
Stop bow and prepare.
1st finger glides to harmonic A.
1 ﬂ\ 3 v
1 r) o n/i é o —
2 - hy 1 = ] = - 1
: g = F = = o
" : = = —]
Do not release 1st finger.  Slide 3d finger to E and then release,
3 3 2
4 1|2 1 e b 1
1 2 . :E e f£hp o
e P £ £ =R = E e ?: E E
] r L)
B & < D *~ l Z

L _4thpos. — _ 1 U _ _ 7thpos. — — —
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La Cinquantaine
(Air in the olden style)

G. Marie (1852-1928)

Andantino V 3 4 0 \‘}
0 3 l 1 3 4 3 4 'l 3™ l i 1 4 \
. , YR p e tLfeepf e e sfeapef
_ — —— -
dolce . —— —~ .  3rdpos. — — — .| L - — — — 3rdpos.— — — — -
3 rp p P
—0 \'/ , 12 . —_—
4 . 1 L 2 2 %Y : .
£ o ge 4 2 0, t"/—\() 1 1 O » »
5 1T -1 1 » o P Nl o . iy N — 1
< —— _ £
Z i
L 4th pos. _{ — L 3rdpos. _—
3.4 5 P
] 1
3 3 ;_ ) 3 1 49_ e -:- :_ 1 4 2 Vﬁz
1 R # — Foe - 1497
w TLP eef yeppcie e f EFfee 3 1o
-7' iL n;
_______ | L — —3rdpos. — — — . _ L_4th pos. |
mf
1 (3) > 4 0 4.2 ,
4 Z
T~ Ners » .21415. far S T
o T 1 pre rerf. g rfres &
s | y 2w 1D y 2
£ 4 —&
T e - 4th pos. — — —I L _4th pos. —1 Wthpos. I L 3rdpos. —
,”!f' poco rit. a tempo
L 4 1 2 4/%1 ]
- - 2 2 " = - v _4
H/‘-.' re £ sp? | o pPfeog - 2 a3 3
21 T— — E E s_# 1\_ — .T 4 # .F .e. = ol
0 1
) — —
______ 4 L 4thpos J_ 1 L _ 4thpos. - — L |
e 3rd pos. P poco rit. atempo P g pos.
1 > 4 X
2_4 v _4 s 4 M 1 4_x_,
— 2 2- S e | 1 > 2 ] 2 V £ N\ 1 & N
26 - - 0 - ' J!.. - o 0 ..'. 2 - 9 .'.
. 1 > f_*
0 I 1
cresc. | | .f _2nd pos. 12nd pos. |
2nd pos. 4 (1 4 31 4’)
3
1 0 3~ 3, 3.4 0 3 V./_\.
. L B v e e tiegef g2
; ¥ : e —
- ¢
3
P —— , pp
o 4 1
L 2ip ppf £ Efe o 2 L0, T
) —— o 1 ) -
=z 1 D\ Bk 4
— mf allargando — Fine

2a volta
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I'lﬂb 4 3 sotto voce
> 4.3
0 3 1 4
> 5 > 1 = 1 3 1 3 1
41 - — > - 3 > S 4 S L L. s v e e i
¥4 s epfres i Voo .
ot |
T -
1t
fLanpos._J >]’P L. —_ — 2ndpos. — _ _ 4
f\ 3 1 1x2 44 Z 4
0 . 0 ; 3
47 D . :} . 1 :_5 . . 1 Vrﬂ—\'_ - - ~ .IP. é\ 1 1 2 X 1
D R s :
1 b
L - = 2ndpos. — — — — cresc. \3rd pos. | f !
sotto voce
1 >l % 0 ; 13 1\3 1 1 4 -
0 e 0 3
2oy | *2 4 1 > ] og@f2, o 4 Vo~ . 3 .
: : ! £ o7 ;
10
— " - 2ndpos. ———pp « — —2nd pos. _
2
4 3 4
: — 1 0 1X2 3% =~¢
58 13 Ly 3. 13 i N ppes Lamieflin
. o = 4 7 1
T 11 T
hu ——
—_4 “ — — —2ndpos. - — _ 1  cresc 3rd pos.
1 1/’_‘\2 ‘}'\2 4 3 4 3
3 3 3 3 1 ~
- 1 e oo o £ B T 0
8 .oy : I V"a 4 1 T i!f—jf P o P oo
ﬂ:ﬂ::gg ! i I 1
1 I 1
f | .f L. 3rd pos. — |
. 4 4
1_2 4 2 4x ™ 3 1 3 3
~— 1x2 4 & - 7 . A -
gﬂ%ﬁ?‘ e —— Voo
) — T 11—
L_3rd pos. —J L - — — —2ndpos. — — _ _ - « — —2ndpos. — —
- prp
3 2 4 ) 4 'lb? 0
1 0_11 o\ 3
1 3 L L e - - 0 S 1
) e 2 . . ] i “opffe 1 3 o .
A | B, = === === .
- —— cresc. | _2nd pos. | f D.C. al Fine
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10

Allegro Moderato

J. S. Bach
Allegro moderato J =88 0
0 4 3 V_ ¥
7 Mo 0 0 st
e = ;
”*f 4 2 2 4 1 4
4 3 .;1 0 ! 1 4 1 4 9 M
11 ’\‘ i 3 .' —~ 0 _
s I._—dI 1T -
2 1 1%x2 4 1 2 4
2_4
2 4 2 ~ 2x1
15 (h9 I 0 4 3 01 3 H_\() 1 3 4 0 1 & b o 1 o 4 3
. - F'\P_F—' Y ! 1 ——
T
—— L. 2nd pos. |
4 3
o 2Xx1 4
19 I P eage Ll o0, V.1 01 3 4 2 3 & 9 3 4 1
9 Y =
: ' et Z :
L 2nd pos. — — ¢
3 \ 4
1 4 W 2 1 x
o_1,3 4 0 143 2 PN 2 N ;4
2 = k o 4 s 3 F 2 e o #.'- o o [
: et
] i l
(1 4 2) f
; L —4thpos. — — 3L _ 2ndpos. — — — 1 . 3rd pos. —
0 4
4
E '.'XI 0 3 0 01 3 4 o 1 2 0 4 0 3 4 l/_\O 4 5_ L 0\4
27 b & 4
= 1 ! 1 ! | —1
— |
| 2 4 1 1x4 2x1 1Xx4 2X%x]
4 4 1
0o__4 - o 4 2 . o s 01 2 4 2 4
2 2 . 2 1x4-2X1 @ E’\ ;
31: 4;.' /\ I I . 1 /—\ o o l
1 1 t i l; "! gl; : T[l 1 1
e— e——
1x4 2x1 2 4 2x1)
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2 4
V. 1 1 ™ 2/_\
34 J 0 4 3' 0 0 4. 31 0 P
ﬁ ! f
I (3 1) — mf
2 1 3 | 4 2
Fe N
w —~e L 0 44x) ! 0 Ef !#I. . h l 2_
(4 3 1) L 4th pos. 1 L3rd pos.
4
0 v
i - Voo —m
M 4 3 1 3 4 0 4 3 4 08 3 / — L
~ 1 | |
TN —
mp
4 2
V/’N 4
1 2 2 2 4
T w1 — 2 0 1 0 1
O 0 o Yy 3 4 0
& Lo, ppf o —— o 7
— ‘
,,,f L 2nd pos. _i
4 _0 1 2 1 - —2 2 1 2
52 P e 13 4 0 3 0o_—3 4 £ o o /N
: 7 7 Y , '_ F
f £ 1H| T 1
(2 4 1) L 2nd pos. 1
4 2 X 3 0
1x2 2
» 1 N x 1 V 1
2 x 4 2. X o .'h -y z2 2 1 4
— ~~ F~ ] F - 4 3 1
55 J ‘IF -l'. lF ﬁ IF_
5 ———
4thpos. _ _ _ _ _ _ _ 3rdpos. - — . — _ . J
2 * 3 1,-\ 2
4 4 4 -, o W ,:\.
—2 2 4 2x1 Vo2 L*2 g%l @ f o 2P
s foefes,s Sasepfe £ 58 5 F
: T’P— 1
L- 2nd pos. L 3rdpos. 4 L — _ _ Sthpos. — — — 1
cresc. poco rit. — f
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Position Etudes

3rd Position

A String

—>

Y

<+

Y

1
™

e 0N J

—q

.Y

<9

ey

+4

o

-~ L
\

.

<+

<+

4

.

1

)
o O

g

4
3

d

w4l

I

—~ 4

el

o

LY

e

o ¥

Q]

31_

4l

W

~q]

<+q

~dl

<+

<4

D String

l’4

@

4

7

B

3
L[>

4

* Practice the same on the G and C strings.



4th Position

A String

4 3 X 2 3.2 2 2
1 . 1 1 x 1 1
| o #p_ Z #p_ . I » #.9_ 2 #o_ s "3 L o
g =t e et Lt e f T~ #&
s Y i |
) O 1
) A A
=x
1
4 4 xg2 3 2 2
y 1 3 3 1 X1 . 1
it pieffiee 2 2 i,
EE%' :
= 3
D String
1 3 4 3 1x 2 3 2%
i 1 A 1 s P 1
L] = =
L2 3
1
33
v 1 3 4 2 3111‘x2_'_' 2 x 1
T E2
P
5th Position
A String L2 %3 2 L %2 3.2 ) .
o £ o s £ 1 v a
1 #:E F £ E e #;E 1*:: E #E fe 1fefe .
&): 3
7 FA
X
\1/ A N T SRS ST FI
eEL Zie /1 te EE #35 te -
Z | |
[ 3 |

Practice the same on the other strings.

Figure of the 4th position
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Major and Minor Scales

D Major
3
1 x 2 4 0 X 4 0 3 4 0 Y
[ )
U 7
g €
4 3
g o L 0o 4 0o 4 I I x
b
-
L3
D Melodic Minor
3
13 40 * 2 4 0 2 4 0 b #ﬂ
<y —
—Je1 4o 4 1y !
7]"’“0 i' y1{7,
g @
4 2 x
1
# (h > d)) 0 4 1 4 1
Y]
—Jel
jb
o)
G Major
1 3
2 4 ] o
0 1 3 4 1 3 4 1 e £ g =
ﬁ—?‘,
L 4th pos. —
4
3 1
o o A 2
— = f p o 0 4 3 3 0
_______ _l
G Melodic Minor 3
2 4 ! #a_
, 0 1 2, 4 1 3 4 5 2 p he ¥
o LR ¢ ) T
Z b A W =
L 4th pos. —
4 2 X
5
ol 2
B Ge B 2 « 3 0 : 0
31
It O8N 2
7% i &
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C Major
0o 1 3 4 3 4 1 2 4 o !
rayy
> n
Z =
=
2
e | 0 4 1 300 4 3000 0
<)
5
G k7, o
C Melodic Minor
. 0o 1 2 0 3. 4 h 2 4 1o} 3
ra OOl g
e |
vV W
g 7T € L _ _4th pos.
4
e ha " 2 x 1 4 2 x 0 21 0
e CHE N 2
S
25t ]
________ J ¢ ¢ °
A Major L ox 2
s L o5 g B
L 1 x 2 4 0 1 4 0 & e B r E
B
i
= v;
L_3rd pos. _| L 5thpos. —
3 2
Q ) X 1 3
) e 13
Lo b £ o 3 0t 1 by 2 x
e
In 23
T O
______ J L 3rd pos.
A Melodic Minor )
1 3 : x#e
2 bo ¥
1 3 4 X Jj.4 0 -y ¥Z2 2 J +
&) — 'Y
vy g9 11
Z A W] = v
L 3rd pos. ) L= 5th pos. —
;_ a; L3 5
}—— ): (h)g i £ 0 4 9 1 4 3 1
)
e O
~Z -
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Trill Drills
Each group should be clear and even
1. 2 >
VY Ve N N N
e f PR PR P fPe  dee ipp e e
e RS e T SR IR e =
3
| 4 Z/E_\ — — —
ey I VS VN P P
pfe ofe ofe  te'fe ofs o fe
; / < =
2 =~ TN AT~ 34 A~ TN TN
51;—\10 o2 o of oL o ﬁlof--' oL 0o ofeo ofe
. | | | | | 11 |
=)= S G ¥ 3 i
I Ji 1 I I I T 1
4/3\ — N N 42 AN A N
@f Lol Lof f£o; fiof Lol £o e f
' ; ; < < ; : < f
4 2
T ~~ A~ 3= — o A~
el Lef Lol £ef Plep Popr Pep 2op
3/1\ N N 7~ 2/1'\ ~ ™~ A~
® Phe® eep be,p beoe he,pe
0 I I‘fFI IFI IFT IFI Ifl
" o S — — v — — —— of of o
— ; ;
1 1
N N N N 0 — AN AN TR
I — | [ 7] | — | [ [7] | [7] 1 1 1 [7] | | e | [ | o | I} | (]
=S8 S8 S S SseCssis=ssi—=s
Repeat drill using variants
2
a) L— =~ A~ TN o~
=== =t
o — — — S — S etc.
b) >
U S PR
—pfefer efefele efefe? eLefefe —
T —— f——etc
)
C) 12/—_\ /""\ /’\ /—\
0 .o [YEX)

etc.
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